S

A[o10Wwal1 SUIoMm J0 1sBd SUIAOW 9( O} SWAAS P[IOM
A} USYA\ "SUONIUUOD IYSIJ PAYdILWuUnN pauonuu 0}
JOU—DP[IOM WIdISIM AU} JO sa[od [BIn)Nd [BONLID A JO
auo se uonIsod s3I ST UOPUOTT INOYR JW SISAIIUL JRYA

Juopuo ui aai] nok op &y

opng
cpdom 23110anf ANOK S IDYA

“URIUIOJI[B)) [99) | PUB PUR[IOZIIMG
Ul pue sSIMG [99] [ erulojie) ur 1doouod joensqe ue
ua9q sAemie sey AjjeuoneN ‘odoany ueyy ueddoiny
dI0W [99) S[[IS YIIYM—PUBLIIZIIMS U}JO AIOA pur
odoanyg urdiseq pue odoiny ‘BOLIOWY INOS pue [e1l
-ud)) ‘yseq Jeq oy 03 sdin 1say Aw opewt [ o3e A[Ied
UR Y/ "SOLISAODSIP AUBW 0} PRI P[IOM Y] SUIdS pue
oI A[rwey jo 10adse jueliodwl UB dQWEII( SUI[[OART)
o3e SunoA e 1y ‘sooe[d UdaMId( U SABM[E dARY |
erurojie) ur dn mais | ySnoy, ‘onaj a1e SInownI Ay,
Jnok o1 uvaul

pupIdZIING SO0P IDYA “SS1AAS 24D NOK ADS SIOUIY

“wnaoads oY) JO pud JAYID 1B A[QAISN[OXd
$o1310U9 SUIBIIUIOUOD JO SYSLI dIB I, “ISI[BIoUS
pue pasijeroads 9ouo je 9q Isnwi 31 0s 03 pue saurjd
-10SIp JAUI0 0} UOHE[AI Ul SISIXd SuneInd oY1 ‘usIsop

6002 ‘6 TIAdY ‘NDISId DINONODH

ECONOMIC DESIGN: APRIL 9, 2009

A designer is an emerging synthesis of artist, inven-
tor, mechanic, objective economist and evolutionary
strategist. —Buckminster Fuller

This interview is part of an ongoing conversation be-
tween Zak Kyes and Hans Ulrich Obrist. It took place
by email and SMS on April 9, 2009.
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ECONOMIC DESIGN: APRIL 9, 2009
ZAK KYES & HANS ULRICH OBRIST
INTERVIEW II: SMS/EMAIL

HANS ULRICH OBRIST: What's your political project?

zAK KYES: In the strict sense of the political as strate-
gies for governing I don’t conceive of my practice as
an overtly political one. At the same time ideologies
are always present—even in the most functional Mod-
ernist projects agendas are concealed behind a guise
of pragmatism. I would not deny that there are politi-
cal implications in a practice that engages alternatives
modes of operating, but this is only a means to an end.

Are you linked to Russian constructivism?

Only in that one of the first pieces of graphic design
that I was shown while in elementary school was
a geometric constructivist poster by the Stenberg
brothers. An even more oblique connection would
be that the Constructivists, in their synthesis of art,
architecture and “commercial art”, used design as a
critical tool and as a tool for social change.

Who are your heros in graphic design?
Quentin Fiore and his collaboration with Buckmin-
ster Fuller on I Seem to be a Verb, Alvin Lustig for
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ECONOMIC DESIGN: APRIL 9, 2009

the cover to Lorca’s 3 Tragedies and Blueprint for
Counter Education to name a few...

Are you a political activist?
No.

What's your collaboration with architects?

I joined the Architectural Association as Art Director
of the AA Print Studio in September 2006 and have
since come into contact with many architects from dif-
ferent generations. The conversations at the school’s
bar revealed the potential for a parallel—rather than
cross—disciplinary approach. The Print Studio was
originally established in 1971/72 by Denis Cromp-
ton of Archigram to shape the school’s architectural
discourse through the production and distribution of
publications. Books have been a key reason for the
school’s success during times when many projects
were never intended to be realized. Consequently, the
book became an ideal architectural site.

And artists?

Even when I was in school I found my interests closer
to what the artists and writers were doing but some-
how I decided not to go in that direction. It was very
tempting and it still is. Collaborations happen when
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ECONOMIC DESIGN: APRIL 9, 2009

What are you working on today, April 9, 2009? What
is your list of all projects urgent?

Solution 11-167: The Book of Scotlands, the Serpen-
tine Gallery Manifesto Marathon publication, Dubai
Diisseldorf exhibition, Exhibition Prosthetics by
Joseph Grigely, Bedford Press, a wedding invitation
and preparing various talks.

Annex question: do you have non western influences
in your work?

It’s perhaps not a direct influence, but I recently
made several journeys to the Middle East for research
in preparation for the group exhibition Dubai Diissel-
dorf opening this August at Kunstverein Diisseldorf.

What's the Zak way?
The Zak way is Economic Design.



